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GENERAL DIRECTIONS. 


i ie 





6 paper used for Water-Colour Painting should be of the kind called “ plain” or “ not hot-pressed.” 
It may be obtained in various degrees of roughness, adapted to the character of the drawing. For 
small pictures, or such as contain much architectural outline, the paper should be of a medium quality, but 


ca, 
for large mountainous scenery, &c., the rougher kinds are to be preferred. 


For Water-Colour Painting the paper should be mounted, that is, pasted, or “stretched” on a drawing 
board. This is done in the following manner :—Let the sheet be rather smaller than the board, and bend 
up a margin about half an inch wide all round. ‘Turn the paper face downward, and spread water over the | 
back (now uppermost) with a clean sponge, allowing it to soak in for a minute or two, but keeping the 
surface equally moist all over. Next raise the paper by the edges, turn it rapidly over again, so that the 
wet side may come next to the board, and apply strong paste to the turned-up edges. Rub these down, 
and in doing so, draw the paper outward. It is a good plan to burnish the edges well with the handle 
of a penknife, by which means the air is pressed out, and the proper adhesion is ensured. The board 
should then be placed horizontally whilst the paper dries, During drying it should be carefully watched, | 
and if any portions bulge out in “ blisters,” which do not seem to decrease, a few holes may be pricked in | 
them with a needle, by which the air will escape, and the evil will in most cases be remedied. If not, pass 
the sponge over the face of the paper, moistening it especially towards the edges. It is advisable to stretch 
only small sheets at first, until the power of mounting larger ones is acquired. | } 
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Sketching blocks are very convenient. They consist of a number of pieces of paper fastened together 
by their edges, and the whole mass attached to a piece of thick millboard, thus supplying the place of several 
sheets of drawing paper, ready stretched as on a drawing board. As each drawing is finished, it is removed 
by running the penknife round the edges, when another sheet ready for work is presented, 


Nel Before giving any instructions as to the uses of colours, it is necessary to impress on the student 
fe that no amount of shading or colouring, however well done, will improve a bad drawing, whilst a good 
| outline will often clearly represent the object without either shading or colour. ‘The learner is therefore 
urged not to begin to colour until he has carefully examined and corrected the sketch, 
ie When about commencing to work in colour, see in the first place, that the slab is perfectly free from 

dust. Drop some water on it from one of the larger brushes, but do not, on any account, dip the cake of 
| colour into the water, for by that means the edges become softened, and crumble off in rubbing, Rub 
| the cake of colour firmly, but not too heavily, or you will not get your colour smooth. Be careful to hold 
the colour upright, so as to keep its edges flat. When you have rubbed as much colour as you think will 
be wanted, do not at once put the cake back into the box, but place it on one of its edges to dry. Moist 
colours are sold either in tubes, in little dishes (or pans), or are placed in compartments in japanned tin 
boxes.* Each of these methods has its own special advantages, which the tastes or necessities of each 





student will soon discover. If the moist colours in compartments or dishes are used, you must be careful, 
before closing your lesson, to wash off the surface of any colour you may have used, so that next time you 
dip in it the colour may be pure. 

Moist colours from tubes are squeezed out on to the palette by pressing the tube. They possess 
great body, and are well adapted for large works. The colours in pans are transferred to the slab by 


* See List of Materials appended. 
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wetting a brush, and rubbing it over the colour, then touching the brush off on the slab, When only a 
small portion of the pure colour is wanted, it is taken directly from the moist colour, and applied to the 
drawing. 

When you wish to mix a secondary colour—such as Green from the two primary colours, Blue and a | 
Yellow—tub the Blue in one division of the slab and the Yellow in another, leaving a space between them ; 
then with your brush take first some of the one, and then of the other, and place in the vacant compartment, 








| 
| 
in which they are to be mixed together. I. 
If you are likely to require a quantity of any particular colour or tint, it is a good plan to mix it ina | 
small saucer, and after having allowed it to stand for a few minutes, pour off the colour into another 
saucer or slab, by which means any particles of colour which may have rubbed off the cake will settle to the 
bottom, and the colour poured off will be smooth and clear, | 
There are some colours however, to which these remarks do not apply, as Vermilion, Emerald Green, 
&c., as these, being heavier than others, sink down, and the liquid poured from them would possess little 
or no colour; these colours are not, however, used as washes in Landscape painting. 
In order that the colour may flow easily and cover a flat surface evenly, it should be thin. If, when 
dry, it should prove not dark enough, another wash can be applied, but it is very difficult to lighten a tint 
which is found to be too dark. | 
When you have laid on your colour, do not touch it until it is dry; whatever fault may appear in it will | 
only be made worse by your stirring about in the wet colour, whilst the surface of the paper will be rubbed 
up and its grain spoiled. ; 
Wherever it is possible, a large brush should be used in preference to a small one, as it is much easier 
to lay a flat wash with the former than with the latter; small brushes should only be used for very fine 


outlines (seldom required in Landscapes) and for minute detail, ; 
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he following are the principal colours used in Landscape painting :— 
Gamboge. | Light Red, | Carmine. | Prussian Blue. 
Indian Yellow. Indian Red. | Vandyke Brown. | Indigo. 
Yellow Ochre. | Venetian Red. | Burnt Umber. | Cobalt. Lamp Black 
Raw Sienna. | Pink Madder, | Sepia. | Black { Indien take ‘ 
Burnt Sienna, | Lake. | Payne’s Gray. | White (in tube or bottle). 





It is seldom that all of these are found in a box, nor are they all necessary ; thus, beginners do not want 
Indian Red, Venetian Red, and Light Red; the last will be sufficient, which the student will, after a little’ 
experience, be able to alter by the addition of Lake or a little Brown, so as to resemble the others in tone, 
Again, if Prussian Blue be in the box, it may be used as Indigo, by the addition of a little Black and Lake; 
and weak Crimson Lake may, in the present set of studies, be used instead of Pink Madder. : 



















It will, of course, be understood that these expedients are merely suggested for the assistance of those 
students on are not provided with the larger colour boxes. It is needless to say that a full supply of the” 


necessary materials is better than a meagre one; and in the list at the end of these lessons various sets are 
described adapted to the means of different classes of students, 






The following brief description of some of the colours will aid the student :— 
Prussian Blue is a fine deep colour, which works very smoothly. It may not only be used pure, but 
mixes well with others, Prussian Blue, when mixed with I ake, makes a beautiful Purple, and the additi 
of more Lake produces Violet. Mixed with Gamboge, Prussian Blue gives a bright Green, such as would 


be used in painting the leaves of most flowers. ‘The addition of more Pees. produces a Yellow Green,” 
and when the Blue predominates the colour is termed a “ Blue Giwant ; 
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lightly over trees it gives the mellow, golden hue to them which is seen in the autumn. Indian Yellow is ; 
also used for this purpose. 


Emerald Green is a bright colour, seldom used in Landscape painting ; it is very heavy, and, as 


already mentioned, constantly sinks to the bottom of the water with which it is mixed. It must therefore 
be stirred up with the brush each time a dip is taken. This Green is here mentioned separately, because 
it cannot be mixed of any other colours, whilst all the other Greens are the result of various combinations, 

Lake is a beautiful Red colour; the one usually called Lake in colour boxes is Crimson Lake, but there 
is another shade, called Scar/et Lake. The Crimson is Red with a Bive tinge, tending towards Purple, 
whilst the Scarlet is Red with a Ye//ow hue, tending towards Orange ; both of these wash over the paper very 
smoothly, and are constantly used. When laid on very thinly, they give various shades of Pink. 

Carmine is a fine and expensive colour, used only very sparingly in Landscape painting, most purposes 
being answered by the Lakes and the colours following. 

Vermilion is a very bright Scarlet. It is exceedingly heavy, and separates from the water or from 
other colours with which it may be mixed, thus requiring constant stirring up. 

Light Red, Indian Red, and Venetian Red are colours not so bright as Vermilion, but are 
extremely useful in Landscape painting. They are used in painting brick buildings, tiles, &c., besides the 
various hues and washes into which they enter, as will be seen in the following lessons. ‘They may be 
shaded with Vandyke Brown or Burnt Umber. 

Gamboge is a clear bright Yellow, which mixes well with any other colour, It is very transparent, 
and lies very flat when applied thinly. Its use in mixing with Blue, to form Green, has already been 
spoken of. 


Indian Yellow is a colour much like Gamboge, but darker. It is very extensively used in Greens in 
Landscape painting, as will be seen from the subsequent lessons. 

















Generar Directions * 





Yellow Ochre is heavier than Gamboge, and neither so bright nor so transparent. It is weed ia 
stone-work, lighter shades, or mountains, and in the foreground, and may be shaded with Burt Sienna, 
Vandyke Brown, Burnt Umber, or Sepia. 

The Blacks used are Indian Ink, Lamp Black, and Ivory Black. ‘The first is sold in sticks, and has 
a brownish tinge, which may be corrected by the addition of Indigo. The second is a very useful colour, 
but has not so much body as Ivory Black. 

The student will now proceed to practice, and experience will teach more than could be written in a 
volume far larger than the present. 
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PLATE I. Pal 
LAYING ON FLAT WASHES. 


The colour should be well diluted, and a sufficient quantity should be prepared for the whole of the 
wash, as the necessary evenness of tone will be lost if the work be interrupted. 

The brush should not be overloaded with colour, but there should always be sufficient in it to 
preserve the point. No brush marks must on any account be allowed to appear in flat washes. 

Commence at the top of the paper, and lay on with a steady hand from left to right and back again, 
No pressure is to be used, the mere weight of the brush should be sufficient. The whole operation must aan 
be performed with the utmost steadiness of hand; some kinds of paper, however, will allow a little more 








- liberty in this matter than others. 
The colours shown in the plate—Yellow Ochre, Indian Red, Pink Madder, Cobalt—are the most 


manageable colours for washes, and are very useful for general purposes. 
The pupil should not restrict himself to the size of the spaces in the plate, but should make his copy | 


much larger. 
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PLATE. Ik 
FLAT WASHES—continued. 
This plate is a further exercise in laying on flat washes, the colours chosen being Purple, Sap Green, 


and Orange Yellow. 


These are found as manufactured colours in some boxes, but a good green for landscapes may be made 


by mixing Indigo and Indian Yellow. Purple is a mixture of Prussian Blue and Crimson Lake, and Orange- 
may be a mixture of Chrome Yellow and Indian Red, or may be used as a manufactured colour, under the 
name of Orange Chrome. 


The Purple wash is an advance in point of difficulty beyond the preceding ones, as it is laid on in a 
gradually decreasing tint. This effect is obtained by gradually reducing the quuntity of colour in the 
brush, and adding water. A carefully graduated tint is necessary for the expression of distance. 
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PLATE III. 
GRADUATED WASHES OF TWO COLOURS, 


r. Wash for Early Morning.—Commence at the top with a wash of Yellow Ochre, extending down- 
ward to about one-third of the whole of the width of the picture, Wash the lower edge of this tint away 
with a large brush—just moist with clean water. Observe, this wash must not leave pools of colour, in 
which case the next would run into it and produce endless difficulty. Next, with a large brush containing 
very little colour—Pink Madder—proceed from the still moist edge of the previous wash to blend the 
colour, until being carried gradually downwards the study ends in Pink Madder, 

2. Wash for Mid-Day ¢ffect.—This consists of a wash of Venetian Red gradually merging into Cobalt, 


the process of working being that shown in the previous example. 

3. General Wash for Evening effects —Pink Madder delicately toned down and merged into Cobalt, 
gradually deepened by a mixture of the two colours at the bottom, 

4. Lwilight—A darker wash of Cobalt than is shown in the previous example, merging into Pink 
Madder. ‘The lower portion is a mixture of Pink Madder and Cobalt, the former slightly predominating. 
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PLATE IV. 





| SECONDARY TINTS, 


Secondary Colours are formed of two of those called Primaries, viz., Blue, Red, and Yellow. Thus— 
PRIMARIES, SECONDARIES, 
Blue and Yellow produce 

| 













Green. 
ie Blue and Red 7 P ; . : ‘ Purple. 
| | Yellow and Red a ° ‘ F 3 * ‘ Orange. 


Examples 1 and 2 are de signed for dark Evening tints, 
ie t. Is composed of French Blue or Cobalt and Lake, increasing downwards in intensity of tone by 
| the addition of more Blue. 


2. The same two colours, colder—¢.z,, by addition of more Blue throughout, 


| 3. Indigo and Venetian Red, which may be made warmer or colder according as Red or Blue 

| | predominates. It may be employed in foregrounds for rocks and stones. 

| | 4. This is a combination of Indigo and Madder Brown. As the colours are combined at the top, they 
| form a useful Grey; as mixed at the bottom, they give a good Neutral tint, 


Note—A good Neutral tint for 


general purposes is made by a mixture of Prussian Blue, Indian Ink, 
and Crimson Lake, 
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PigACE Vi 


ELEMENTARY STUDIES IN FOLIAGE, 








The examples given are foliage of the Elm, Willow, Chesnut, and Scotch Fir, and an introductory | 
_ practice in the use of the brush in Raw Sienna. 

In all these cases the brush must be tolerably dry, in order to ensure distinctness of outline ; the 
more distinct the outline, or, in other words, the more the drawing required, the dryer must the brush be, 


and vice versé. Thus in the case of the Chesnut and Elm the-brush may be a little fuller than in the other | 


as you descend. ; 
The greens in this plate are composed of Raw Sienna and Indigo, a little Indian Yellow being added =| 
the case of the Elm foliage, to give additional brightness, : cE : 


The colours employed in the stems are Vandyke Brown, Madder Brown, and Yellow Ochre, — & 
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| PLATE VL 
STUDIES IN FOLIAGE, 


Elm, Poplar, Lime, and Elementary Studies.—The first thing in this example is to wash in the sky, 









which is composed of Indigo and weak Cobalt, with a slight touch of Venetian Red, leaving spaces for 


the foliage, 

The colours employed are Raw Sienna, Indian Yellow, and Indigo, in varied proportions ; the yellow 
being weakest and the blue strongest in the Poplars. The bright green of the lime is obtained by the use 
i of a little Indian Yellow. 

The examples in this plate consist for the most part of masses of colour, so that a fuller brush may be 
used than was desirable for the previous plate ; but it must be remembered to use a dryer brush to give the 
definite markings. In all cases the examples should be commenced from the top with a brush partly dry, 


in order to give decision, and the quantity of colour is to be increased as you descend; it is by this means 





that the requisite roundness of effect is obtained. 
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PLATE VII. 
TRUNK AND FOLIAGE, 


In this example the first step, as in the preceding plate, is to wash in the sky with Cobalt, leaving 
Spaces for the studies, the outlines of which may be faintly indicated with pencil, : 

Trunk.—First a light wash of Yellow Ochre, followed by a gray, formed of Cobalt and Brown Madder, 
The dark markings are put in with Vandyke Brown, the warmer parts being heightened with a little Burnt 
Sienna, The green is composed of Indigo and Indian Yellow. 

Foliage—The green is composed of Raw Sienna, Prussian Blue, and Burnt Sienna, In the branches 
the colours employed are Madder Brown, Indigo, and Vandyke Brown. Observe, that the external form of 
trees is obtained by the projecting more or less of various masses of leaves, but be careful to avoid an : 


outline to the whole, which would give the appearance of the tree having been clipped all round, 
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PLATE VIL 


LANDSCAPE SLO DT ins. 










In the upper example the distant hills are Cobalt, merging into Pink Madder; this is carried under the 
PL k ? oe 5) 
bridge, increasing in intensity in the left-hand corner. A wash of Yellow Ochre must be taken over the 
oo“ e / 
foreground, which is to be heightened afterwards in places with a little Burnt Sienna, The green is 


composed of Indigo, Indian Yellow, and Raw Sienna; the accidental markings of Vandyke Brown 


and Madder Brown, &c. 


Tn the lower example we commence with a wash of Yellow Ochre for the sky, and for the distant hills 
4 combination of Cobalt and Pink Madder, The greens are the same as in the upper example, with Burat 


Sienna, Sap Green, and Madder Brown for the accidental markings, 
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PLATE IX. 


In the previous studies only very little outline has been required. It now becomes necessary to 
repeat the warning given in the general directions, that no amount of colour can make a picture correct 
if the drawing be bad. 

The student is, therefore, urged to be very careful in this respect. The outline should be very lightly 
drawn with an H B Pencil, and the sketch held up at a short distance from the eye, so as to judge of 
the perpendicularity of the lines, the correctness of the perspective, &c, The pencil lines should then be 
lightly removed with india-rubber or bread crumbs, leaving only a very faint trace of the forms. These are 
now to be repeated with a brush dipped in very pale colour, observing, however, that this is not to be 
done in hard lines, but merely in light touches. 

The first washes are then to be laid on; the sky being washed in first, The colours used in the sky 
should be Cobalt, slightly tinged with Pink Madder, using the same in the first instance for the hills. The 
foreground is then to be washed over with Yellow Ochre, with which the water nearest the front and the 
light side of the tower may also be tinged. The remaining portion of the tower is coloured with Indian 
Red, the darker markings being very lightly washed in with Vandyke Brown. ‘The colours used in the 
foreground are Indian Yellow and Vandyke Brown. ‘The shadow of the hills cast in the water is done 


with Cobalt. 
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PLATE 
In the second or finishing stage the picture may either receive a wash of Cobalt or Pink Madder, 


uire toning with either. If the white fleecy clouds have not been 
(ze. left white from the beginning), paint them with 


moments, remove it with a j 
some clean, stale bread crumbs, « 


any high lights may be di 


according as it may req 


a brush containing clean water only ; when this has 
iece of blotting-paper, then rub over the spot with 
or a piece of india. tubber, when the colour will be entirely removed ; 
pped up in this manner, 

The hills will now require 
slightly warmed with Pink Madd 

Observe, that although the 
distinctly. 


remained on for a few 














touching in some parts with Cobalt, 


and in others with Yellow Ochre 


ex. 
hills in the cle 
, this effect must not be exaggerated by allowing them t 
remark applies to the tower, 
| The tower is now to be finished with Vandyke Brown, the dark patches and markings being 
More distinct than in the previous plate, 
The foreground is to b 
being used in yaried proporti 


ar atmosphere re 


presented in the picture should stand o1 
0 be edged with a hard line. The 


€ finished with a green com 3 
ons. The brown used is Vandyke, 
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It is best, as a rule, to commence to sketch the portion of the object or building which is nearest to 
the eye. 

Be careful to sketch in whole masses or blocks, and make sure of their correctness both as to position 
and form before adding the detail. ‘Thus the whole building should be carefully sketched before the door, 
the chimney, the window, or the steps are attempted ; for if the whole form be too wide, too narrow, or out 
of place, the time spent on drawing these latter parts would have been wasted. 


| It will be seen that this cott is drawn in what is termed “ angular perspective.” Thus, all lines 





which are horizontal in the object, vanish to points on the right and left side, and the perspective* rule must 
be borne in mind, that “ail lines which in the object are parallel to each other, vanish in the same point.” 
The sketch having been slightly repeated in colour (thin Vandyke Brown), the sky is next to be washed 





in with Cobalt, the lighter clouds to be tinted with a very pale colour, composed of Yellow Ochre and Pink 
Madder. 
i The broad shadows should now be washed in; the wash, in the first instance, including not only the 
| shaded part, but the cast shadows as well. 

Next wash over the trees as masses, the green to be mixed of Indian Yellow and Indigo, ‘The masses 
of shadows on the trees are afterwards to be painted with the same colour, to which a little more Indigo 
and Sepia have been added. Of course, the trees in the distance must be paler than those in the foreground. 


the bright light at the angle of the building should, however, be left uncoloured. ‘The tiles are painted 
with light Red or Indian Red. 


* For lessons in this subject the student is referred to ‘‘ Practical Perspective” (Cassell, Petter, & Galpin). 
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The ground is coloured with Yellow Ochre, with which the fronts of the building are also to be tinted ; ~ 
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This plate shows the picture in its finished condition. 


The second painting should never be commenced until the first js quite dry, 


the same as in the first process, 


e darker than the shaded side of the building to which they are 
ain amount of transparency must be preserved*—thus, the shadow cast on the tiles b 


the projecting gable should be rather darker than the side of the building, but still the dividing lines 


the two surfaces should be visible, as should also the markings on the tiles, which are to be done with Se 
/ or Vandyke Brown. 


The colours used are on the whole 


The cast shadows should be mad 
attached ; but a cert 


hee The various accidental shadows 


and markings in the door- 
j Sepia, and the trees finished with the colours already used, 
| 


| ® For the principles of shading see ‘* Mode] Drawing,” 


way, windows, &c., are now to be done 1 


and “ Systematic Drawing and Shading” (Cassell, Petter, & G 
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It will not be necessary to repeat the outline of the hills in colour, as a hard outline of hills against the 
sky should, wherever possible, be avoided, especially when the hills are supposed to be in the distance. The 
| sky should be commenced with very pele Cobalt, which should be toned down into Pink Madder mixed 
| with Yellow Ochre. 

The hills are painted with Cobalt, not laid on as a‘ flat tint, but in patches, the eminences being 
touched with Yellow Ochre and Pink Madder. In those which are nearer to the eye, a slightly green 
tinge should be given to this colour by the addition of a little Indigo. 

The foliage is to be washed in with a Yellow Green at first, which is to be subsequently darkened in 


parts by the addition of more Indigo, and also a little Brown. 

The bridge is to be tinted in the first place with Yellow Ochre, and afterwards with Indian or Light 
Red, 

The shadow of the trees, &c., in the water should be painted with the same colours as the trees, 
: broadly washed in, and a tint of the colours of the sky is to be taken over the whole, 


The shaded under-side and markings on the bridge are to be done with Vandyke Brown, 
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PLATE XIV. 















It must be pointed out to students, that the merely local colouring of each separate part of an object 
does not constitute Aanting. All the objects, and the various parts of them, must be blended into one 
harmonious whole. They must, as it were, be melted into each other, the individuality of each being 
still carefully preserved. Thus, a complete wash of some “tone” may be sometimes passed over the whole ~ 
picture, or over the major part of it, which shall impart either the warm glow of a setting sun or the cooler 
tint of morning. Such a wash can be carried over a whole drawing with a large brush by a rapid movement, 
without in the slightest degree removing the colours previously used ; and when this tint has dried in, the 
whole will be found wonderfully softened. After this some of the outlines will require strengthening, or 
“bringing out,” to avoid the picture appearing too soft. 

A very pale wash of Cobalt then may be carried over the whole of the present picture, omitting only 
the bridge and the bright lights on the water. 

The whole picture is now to be brightened up; darkened in some parts ; markings, branches, rough 
touches, &c., being added in others ; the colours on the whole being the same as those used in the preparatory 
Stage ; but much may now be left to the discretion of the student, no longer a mere beginner. 

It should be remembered that when any part of an object is shaded, z# es not really of a different local 
colour, but the local colour is merely obscured by the circumstance of the light being prevented falling 
directly upon it ; thus, the under side of the bridge should in the first instance be painted Light Red, and 
a wash of Vandyke Brown or Sepia should afterwards be carried over it, 
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PLATE XV. 


be imitated. The details also of the foreground and dictivies should be attentively noted, and s 


be outlined in Vandyke Brown or Sepia. : 
The sky is now to be coloured with Cobalt, slightly tinged in some parts with ine 
distance a little Lake or Pink Madder may be added. 


at this stage. 



























PLATE SViy 


The colours used in the finishing of this plate are the same as those named in the a 
they should be slightly darker in the present picture. It must however be observed, thet it ee ( 
| cases better that the dark colour should be obtained by repeated washes than by mere thickness 
laid on at once. = 
In the branches, and in the markings and cracks in the bark of the trees, Vandyke ee 
Umber, and Sepia may be used rather dark. The few remaining leaves are to be painted with a g00¢ 
eee | | Green, the brush containing only very little colour, 


| The rest of the work will follow according to the taste of the student, no further explanation 
necessary, : 
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PLATE XVII. 





The outline of the mill, &c., should be repeated in colour, so that all the grit of the pencil may be 
removed, and the sky is then to be done, not in flat washes, but in imitation of the clouds represented in 
the picture. The colours used are Yellow Ochre and Pink Madder, Cobalt pure, and also mixed with Pink 
Madder ; and towards the horizon Yellow Ochre is to be very lightly washed over. 

The mountains are to be treated with Cobalt, ‘The fleecy lights in the clouds should, as far as possible, 
be “spared up ” (i.¢., left white from the commencement). 

The colours used in the mill are Light Red and Vandyke Brown, Yellow Ochre being used in the 
lower part. 
The whole of the foreground is to be washed over with Raw Sienna ; and the furze, grass, &c., are to 


be painted with various shades of Green, 























PLATE XVIIL 


In proceeding with the picture, of which the first stage was shown in the last plate, repeat the 4 
cloud with Cobalt mixed with Indigo, ; 
Finish the distance with Cobalt, using occasional touches of Yellow Ochre on the bright lights. 

The trees. in the middle distance having been previously painted in Green, but not too heavily, 
be washed lightly over with Cobalt ; only few markings should be shown, the foliage being treated in 

The foreground is to be completed with the colours indicated in the previous plate. 

The mill is to be worked with Light Red, Vankyke Brown, and Sepia, the latter colour being : 


the shaded side ; and as a general warm tone pervades the whole view, a little Lake may be mixed ¥ 
Sepia. ‘i 


The fleecy edges, 


&c., of the clouds which may not have been sufficiently “ spared up” may be 


up by touching them with a clean water brush and rubbing them out with bread crumbs or ind 
already described ; and the same process may be adopted in regard to the figures, if they have been 
in washing over the foreground or middle distance. ; 

The drawing should occasional 


y be placed upright, at a short distance from the eye, so tha 
effect may be seen. 
































WaterR-Cotour Paintina. 





PLATE XIX. 


The sky having been painted first, it will not be necessary to do much in the way of outlining this 
picture in colour; the masses of rock may be at once coloured with Raw Sienna, which should indeed be 


washed over the whole foreground. The broad shadows on the rocks are painted with Vandyke Brown, 
A wash of Cobalt is to be carried over the distant 


warmed with a slight admixture of Crimson Lake. 
mountains, and the water in the foreground is to be coloured with a Brown Green, the reflections of the 


rocks and trees in it being rendered with the colours of the objects themselves, 
It must, however, be pointed out that these reflections in water must not have an outline; they should 


be worked in horizontal touches, and should be interrupted occasionally by light streaks representing the 


ripple in the water. 
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PLATE Xx. 
In this plate the same colours are to |; 


© used as in 
n shar 


P bold touches, neither ] 
hnesses are occ 


the previous 
rocks being rendered j 

that these roug asioned by the const. 
nothing ace than soft, 


with Sand-pape 
and sh 
The masses of 


distant foliage 
and Indigo ; the foliage 


ant splitting 
smooth executio 
t before being copied, A 
adows should follow the 
are to be p 
on the tree on the 


can be more out of | 
fissures having been polished 
in the direction of the clefts, 


ainted with a good full 
left side of the picture being 





aboured nor softened 


and falling down of fragments, a 
n, giving the appearance of the . 


surface on which they fall. 










stage, the markings and cle 
down. It must be 
S a rule, the brush sh 


Green, composed of 
painted with a ven 


























WateR-CoLour Painting, 





Seer 









Sah ee RET Le 


Ss 


PLATE XXI. ee 





| 
| 
A genial glow is to pervade this picture—the effect of the setting sun—and therefore when the 
drawing has been outlined in some pale neutral colour, so as to admit of all the pencil-lines being | 
thoroughly rubbed out, a wash composed of Indian Yellow, with the addition of very little Carmine, Lake, . 
or Pink Madder, is to be passed over the whole; and when this is perfectly dry, the cloud at the top is to be iE 
washed in with Cobalt mixed with one of the Reds above mentioned. | 
The masses of trees are then to be broadly coloured with a very Yellow Green, to be subsequently 
darkened in parts by the addition of more Indigo to the colour. 
The towers in the distance are to be very /ightly coloured with Light Red and Vandyke Brown, and 
the reflections in the water to be painted as before described, with the original colours of the objects by | 


which they are cast. 




















34 Water-CoLour PaIintina. 





PLATE XXIL 


The painting having proceeded thus far, and having been allowed to dry, another thin wash 


Yellow and Carmine, or Scarlet Lake, may be taken over the whole, by which the work will 
and harmonised. 


“t 


The effect is now to be strengthened, observing that as the sun is supposed to be sinking 
trees, a bolder outline of the foliage, than if the sun were on the near side, is admissible 
too, the lights on the trees should be tinged with Yellow, composed of Indian Yellow and a 
or Lake. The rest of the work and the colours used will be seen from the example, 




















Water-Corour PaAintina. 


PLATE XXII. 










The rucks, road, figure, bridge, and tower require to be carefully outlined in pencil and repeated in 
colour, so that the gradual vanishing of the roadway and the mountains may be well rendered, : 

The sky and distant mountains are to be painted with Cobalt; the architectural portions with Yellow 
Ochre and Light Red; the roadway with Yellow Ochre and Burnt Sienna; the verdure on the mountains 
with Indian Yellow and Indigo; the general shadows being executed with Sepia, which may be warmed — 


either with Lake or Burnt Sienna. 
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PLATE XXIV. 


The whole w. 
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